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-- BAROQUE ART -- 
ITALY, FRANCE, SPAIN, AND THE SPANISH NETHERLANDS
DESCRIPTION
After the canonization of the notion of artistic genius in the Italian Renaissance and the subsequent imaginative license of artists known as Mannerists, phenomena sponsored throughout Europe by the largesse of merchants, courtiers, aristocrats, princes, and Churchmen alike, a crisis occurred in European society -- and art – in the second half of the 16th century.  Overturned dogmas of faith, accompanied by scientific discoveries and brutal political changes, brought about the reconsideration of fundamental values that had undergirded many facets of life and society in Europe at the beginning of the 17th century, the rough starting point of this course.  

Unexpectedly, these upheavals led to a renewed proliferation of innovative art.  In this century of remarkably varied artistic production, paradoxes abounded.  Some artists sought the illusion of reality by imitating unimproved, even base nature through close observation of the human body, of landscape, and of ordinary, humble objects of daily use, as others continued to quest for perfection in a return to the lofty principles implicit in ancient artistic canons of ideality.  More than ever before, artists explored the expression of passion through dramatic narratives and sharply revealing portraiture, but, famously, artists also imbued art meant to inspire religious devotion with unbounded eroticism or with the gory details of painful suffering and hideous death.  They depicted dominating political leaders as flawed mortals -- even satirized them through the new art of caricature -- at the same time that they developed a potent and persuasive vocabulary for the expression of the rulers’ absolutist political power.  

This class, based on lectures but regularly incorporating discussion, will examine in depth selected works of painting, sculpture, and architecture produced by artists in the countries which remained Catholic after the religious discords of this period -- e.g. Caravaggio, Bernini, Poussin, Velazquez, and Rubens in Italy, France, Spain, and the Spanish Netherlands -- as well as engaging the cultural, social, and intellectual framework for their accomplishments.  

Upper level, requirement one other course in art history or permission of instructor.

LECTURES
Attendance is extremely important, for the substance of this course is in the lectures and discussions.

READING
The textbook is Ann Sutherland Harris’s Seventeenth-Century Art and Architecture (Pearson Prentice Hall, any edition), available at the Jeffrey Amherst College Bookstore.  It will be useful to consult, but is not required reading.
Required readings, labeled Readings on the syllabus, are largely from books and articles placed on electronic reserve in Frost Library.  The required readings will serve as the basis for questions in discussions, responses on Blackboard, and on exams.  Background is for when you need to study the field both from a wider scope and more intensively for research papers.  I include only a selection of possible works to consult.  
EXAMS
There will be a mid-term and a final exam.  They will consist of slide identifications of known and unknown works of art and formal comparisons.  Additionally, at midterm, you will write an open-book, take-home essay on broad issues of the course.  The ID’s and unknowns for the final will take place during the scheduled exam period.  The works of art you are expected to know are listed on the handout for each lecture.  You can find the images in books on reserve or on-line.

A final open-book essay is optional for those who wish to improve their grade.  

A suggestion to those who are not accustomed to traditional art history exams:  it makes sense to study the works of art as you go along, and not wait for the moment before the exam to attempt to distinguish Caravaggio from Pietro Poco Interessante.
For websites with good images, check out ARTstor (http://www.artstor.org/index.shtml) and the Amherst College Image Database: www.amherst.edu/~images/menu.htm.  There, find images by selecting 1) Core Western Images, 2) FA1, Survey of Western Art, a collection of the best-known art, and 3) Art Resources on the Internet, which gives links to other sites and much more art.  The best include Artchive (alphabetical by artist, lots of images), Art Source, Art History Resources, and Gardner’s Art through the Ages.
COURSE FORMAT AND ASSIGNMENTS  

Over the course of the semester, you will be developing critical skills through discussion and analysis of works of art and related texts.  (All assignments and course documents will be posted on our web portals under “My Academics,” then “Baroque Art.”) 

The assignments that will help you achieve this goal are:
*Ungraded weekly responses.  Responses to the readings will be due every week or so for posting on Blackboard.  You may employ any style you like that helps you to delve more deeply into the issues.  I don't grade them or comment upon them individually because I wish you to 1) find what interests you in the material -- if anything -- and not try to figure out what I want you to think and 2) deal in an unconstrained fashion with unfamiliar ideas.  I do want you to perform this exercise, however, so your overall grade will suffer if you do not post each time. (I’ll forgive missing one—we’re all human).  After you post them, we will discuss issues emerging from them in class.

*Short, graded paper (3 pp.)  This assignment, a formal analysis, is based on a single work of art that you looked at in a museum for this paper.  
*10-page paper featuring an original idea solving a visual problem and discussing its historical ramifications.  The week-by-week assignments will help you to identify an original idea, do research on your topic, and develop an argument through sequential writing assignments.  You will still have regular ungraded responses to the readings.
Please go to the Writing Center with all of your graded papers (of course, you can talk with me, too; and for the research paper, you are required to).
CALENDAR of ASSIGNMENTS
Week 4 – No class on Thursday, Feb. 21.

Week 5 --First graded analysis due Wed., Feb. 27. 

Through observation of elements of form, write about a work of art and its larger significance. You should analyze how the forms present in a single work of art are interrelated for a purpose.  Considering the subject, you should hypothesize how they create meaning for this particular work.   (See “Considerations for a Formal Analysis.”)
Be sure to: 

· Organize your paper so that it follows a continuous argument;

· Use visual evidence to make your points;

· Write at least 2 versions, taking the first to the Writing Center.
Week 7:  In-class part of midterm Wed., March 12; take-home essay due Fri., March 14.

SPRING BREAK – Go see some art!
Week 8  (March 25-27)  
Pick a work of art for your research paper and begin your research (see “First Set of Steps toward a Research Paper”).  Write and hand in:

1)  a page summarizing the usefulness of 3 articles and/or books you’ve located for your research (“First Set of Steps…”); and
2) a page analyzing the best article on the subject of your research paper.  Your job is to examine the way the writer sets up and makes an argument.  In a few sentences, write: 

· What does the author do in the first paragraph and in the second paragraph?  Where does s/he say what other scholars have done and what s/he is preparing to do?

· What is some of the main evidence s/he uses to make her point?

· What is his or her conclusion?  Where does s/he place it?

Week 9 (April 1-3)
--Collect a group of related works of art and write a paragraph on their similarities and differences (see “Second Set of Steps toward a Research Paper.”)
Week 10  (April 8-10)
1) Figure out a problem that your topic presents and hand in a paper stating what it is, and positing a hypothesis for a solution (see “Third Set of Steps toward a Research Paper.”)

2) Hand in an annotated bibliography.

3) Come see me with illustrations and talk about your problem/hypothesis.

Week 11  (April 15-17) 
--First version of research paper due Friday, April 18 (see “Fourth Set of Steps toward a Research Paper.”) Make sure you:
1) Write your rough draft.

2) Write a descriptive outline (see “Descriptive Outlines as a Tool for Revision.”)
3) Revise your draft.

Week 12 (April 22-24) 
-- Meet with me to discuss your revised first version of your paper.

--Do more research and re-write (see “Fifth Set of Steps toward a Research Paper.”)
-- Go to Writing Center, re-write again.

Week 13. (April 29-May 1)
‑‑ Final version of research paper due Friday, May 2.

TOPICS and READINGS
1.   Art of the Counter-Reformation in Rome                                                             
· A Classical Canon of Reform..........................................................................................Week 1-2 (1/29-2/7) 

Carracci
Readings: 

. *"Canons and Decrees of the Council of Trent" in Holt, Documentary History of Art, v. 2, 63-65

. *Malvasia’s Life of the Carracci, ed. Anne Summerscale (Penn State U Press, 2000), pp. 119-24

. *Bellori, "Life" of Carracci, in Enggass and Brown, Italy and Spain, 1600-1750, 70-71

. Heinrich Wölfflin, Principles of Art History, pp. 13-29

.  Nicola Courtright, “Imitation, Innovation and Renovation in the Counter-Reformation,” in Payne et al., eds., Antiquity 
and its Interpreters (Cambridge and NY: 2000), 126-142

Background:

. Sydney Freedberg, Circa 1600, Chaps. I, III

. Rudolf Wittkower, Art and Architecture in Italy, Chap. I, III
. Charles Dempsey, "The Carracci Reform of Painting," in Metropolitan Museum exh., Age of Correggio and Carracci, 

237-54
· A Paradoxical Mode of Reform..................................................................................Weeks 2-3 (2/7-2/14)

Caravaggio
Readings:

. Erwin Panofsky, “What is Baroque?” in Panofsky, Three Essays on Style, ed. I. Lavin (Cambridge: MIT, 1995), 17-88.
. *Giovanni Baglione, "Life" of Caravaggio, and *Bellori, "Life" of  Caravaggio;

 in Walter Friedlaender, Caravaggio Studies, Part III, 234-54

. Walter Friedlaender, Caravaggio Studies, Chap. I,  3-33

Background:

. John Rupert Martin, Baroque

. Sydney Freedberg, Circa 1600, Chap. 2

. Howard Hibbard, Caravaggio

. Irving Lavin, "Divine Inspiration in Caravaggio's Two St. Matthews,” Art Bulletin, 56 (1974): 59-81

2.  Sites and Sanctity: Counter Reformation and Early Baroque Sacred Spheres       Week 4 (2/19)
· Legacy of Carracci and Caravaggio


Domenichino, Lanfranco, Guercino, Reni
· Woman Artist, Feminine Subjects

Artemisia Gentileschi
Background: 

. Denis Mahon, Studies in Seicento Art and Theory
. Rudolf Wittkower, Art and Architecture in Italy, Chaps. 4, 5

. Eileen Reeves, Painting the Heavens:  Art and Science in the Age of Galileo
. Mary Garrard, Artemisia Gentileschi, Chap. 2, 141-79
. Richard Spear, The “Divine” Guido: Religion, Sex, Money and Art in the World of Guido Reni
-----------------------------
* Asterisks indicate primary sources.

3. Elevation of the Humble in Devotional Art of Naples and Spain                         Week 5 (2/26-28)

Ribera


Zurbaran


early Velazquez
Background:

. Jonathan Brown, The Golden Age of Painting in Spain
. Sheila Barker, “Poussin, Plague and Early Modern Medicine,” Art Bulletin 86 (2004), 659-89
. C. Whitfield and J. Martineau, Painting in Naples 1606-1705: From Caravaggio to Giordano, exh. National Gallery of Art,


Washington, D.C., 1983








. A. Pérez-Sánchez and N. Spinosa., Jusepe de Ribera, 1591-1652, exh. Metropolitan Museum of Art, 1992

. Jeannine Baticle, Zurbarán, exh. Metropolitan Museum of Art, 1987

4.  The Artistic Revolutions in the Southern Netherlands:  

 
International, Regional, Personal                                                  Weeks 6-7 (3/4-3/6)
Rubens
Readings:

. *Rubens, "On the Imitation of Sculpture," in Warnke, Rubens, 175-77

. Margaret Carroll, "The Erotics of Absolutism:  Rubens and the Mystification of Sexual Violence," Representations, 25

(1989), pp. 3-30

Background:

. Martin Warnke, Rubens
. Peter N. Miller, Peiresc’s Europe:  Learning and Virtue in the Seventeenth Century (Yale UP, 2000)
. Svetlana Alpers, The Making of Rubens, Chap. 1, 5-64

. Lorraine Daston, “Nature by Design,” in Picturing Science, Producing Art, ed. Caroline A. Jones et al., 232-53
. Peter Sutton, The Age of Rubens, exh. Museum of Fine Arts, Boston, 1993, introduction, pp. 13-86, 107-130

. David Freedberg, "Painting and the Counter Reformation in the Age of Rubens,” in Sutton, Age of Rubens, pp. 131-45
. Jeffrey Muller, "Rubens's Theory and Practice of the Imitation of Art," Art Bulletin, 64 (1982): 229-46.
5. High Baroque in Rome:  Art to Unify the Center of the Universe                 Weeks 8-10 (3/25-4/10)

Bernini


Cortona


Borromini
Readings:

. *Baldinucci, "Life" of Bernini, in Enggass and Brown, Italy and Spain, 1600-1750, 109-24

. *Domenico Bernini, “The Life of Cavalier Gian Lorenzo Bernini,” in George Bauer, Bernini in Perspective (Englewood

 
Cliffs: Prentice Hall, 1976), pp. 24-41
Background:

. Rudolf Wittkower, Art and Architecture in Italy, Chaps. 8-10

. Francis Haskell, Patrons and Painters: Art and Society in Baroque Italy
. John Beldon Scott, Images of Nepotism: The Painted Ceilings of Palazzo Barberini

. Joseph Connors, Borromini and the Roman Oratory: Style and Society
. Richard Krautheimer, The Rome of Alexander VII, 1655-1667
. Howard Hibbard, Bernini

. Irving Lavin, Bernini and the Unity of the Visual Arts
. Sarah McPhee, Bernini and the Bell Towers

. Patricia Waddy, Seventeenth-Century Roman Palaces: Use and the Art of the Plan
6.  French Classicism and its Alternatives in Rome:  Antiquity Revered            Week 11 (4/15-4/17)


Poussin











Claude


Bamboccianti, Rosa
Readings:

. *Nicolas Poussin, "Observations on Painting," in Holt, ed., Documentary Hist. of  Art, 2: 141-46

. Anthony Blunt, Nicholas Poussin, Chap. VII- “Poussin's Ideas on Painting,” 219-47

Background:

. Anthony Blunt, Art and Architecture in France, Chaps. 5, 6

. Todd P. Olson, Poussin and France: Painting, Humanism, and the Politics of Style, Chap. 1
. David A. Levine, "The Roman Limekilns of the Bamboccianti," Art Bulletin, 70 (1988): 569-89

. Elizabeth Cropper, The Ideal of Painting: Pietro Testa’s Düsseldorf Notebook   
7.  The Transformation of Painting at the Spanish Court                                         Week 12 (4/22-4/24)

Velazquez
Readings: 

. *Palomino, "Life," in Enggass and Brown, Italy and Spain, 1600-1750, 181-96

. Jonathan Brown, "On the Meaning of 'Las Meninas,'" in Images and Ideas in Seventeenth-Century Spanish Painting, 


(Princeton: Princeton UP, 1978), 87-110

Background:

. Jonathan Brown, The Golden Age of Painting in Spain

. Jonathan Brown, Velazquez, Painter and Courtier

8.  Art and Absolutism in Unified France                                                       Weeks 13-14 (4/29-5/8)
· Naturalism and Low-Life Painting at Court in France                                 

De La Tour, LeNain
Background:

. Anthony Blunt, Art and Architecture in France, "Historical Background," in Chaps. 7, 8

. Philip Conisbee, Georges de La Tour and His World, exh. National Gallery, Washington, D.C., 1997

. Pierre Rosenberg, Tout l’oeuvre peint des Le Nain
· Art and Absolutism at Court:  Versailles
Readings:

. Irving Lavin, “Bernini's Image of the Sun King,” in his Past-Present, 139-200

Background:
. Jennifer Montagu, The Expression of the Passions (Yale UP, 1994), Chap. 5
. Guy Walton, Louis XIV's Versailles, Chaps. 7-8, 13-14
6
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